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Questions that came up during the discussion was:  

• Why do we need to use a traditional format for theatre reviews?  

• Is it criticism if it is embedded? 

• The difference between the embedded critic and the traditional critic? 

• How much are you are engaging with the process as a critic? 

• Do critics has an impact for the final product? 

• Issue of objectivity in criticism: How to be objective when you are the embedded critic? 

 

 

Embedded criticism is like an extended engagement. There is a judgement in what’s called a 

“critic”.  And there is a distance between theatre artists and theatre critics. And criticism is 

completely subjective.  

 

The critic should educated themselves to be embedded. Embedded journalists must acknowledge 

the process, there has to be an established a relationship, you are going to be engage in the 

process. The traditional review we have right now shows that people are trying to do a lot with 

little time. With the embedded, it is nice because it gave people time to think. 

 

Critics should go see the rehearsal process, to farther understand it. Judgement is a big part of it 

but it is not everything. The critic will describe, analyze, and judge. But should leave the 

judgement out. Who are you to say about the rehearsal process? The critic might not be as 

passionate as theatre artists about their creation process, since the critic is not risking anything. 

Therefore, it is hard for them to make a judgement about your own play. It is also difficult for 

directors to fully trust the critic. 

 

Some directors are not willing to share the space as much, it all depends on how you feel about 

your own space. When it comes to any sensitivity issues or issues regarding the actors, there 

needs to be a conversation between the critic and the director and also the actors. 

If the critic is going to be embedded into the creative team, they need to be there all the time. 

They can’t drop in and out. There has to be a continuous feedback in order to maintain a healthy 

relationship. 

 

Critics and dramaturg has similar position but the dramaturg has the power to influence the 

production. The company needs to talk to the critic or the critic has to talk to the director about 

issues that are sensitive. 
 


